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Kasper H. Andersen. Moesgaard Museum & Aarhus University 
 

If you listened carefully... Urban soundscapes in medieval Denmark 
 
The research behind this paper is related to the interdisciplinary project, The Sound of Copenhagen: 
Soundscapes of the Capital from the Middle Ages to Modernity, which represent one of the first attempts 
to investigate the fields of sound or hearing history in Scandinavia. The project is financed by the 
VELUX Foundation, and is undertaken by researchers from Copenhagen University, Museum of 
Copenhagen, Aarhus University, Danish Centre for Urban History, and the Moesgaard Museum. Project 
website: https://lydenafhovedstaden.ku.dk/ 
 
During the medieval period the kingdom of Denmark experienced an intensive urbanization process. 
More than seventy-five towns were founded. These urban settlements fulfilled the typical functions of 
the medieval town but were in many ways insignificant in comparison with more urbanized parts of 
Europe such as England or Flanders. Nonetheless, even the smallest town with no more than a few 
hundred inhabitants was clearly separated from its rural hinterland on the legal, financial, cultural and 
sensory levels. This paper will illuminate ‘auditory urbanity’ in the relatively small Danish medieval 
towns.  
 
Inspired by international research, especially the classical theoretical frame developed by Richard 
Murray Schafer, a broad selection of textual sources (e.g., charters, laws, chronicles and proverbs) as 
well as material sources (e.g., artefacts, visual arts and experimental archaeology) will be incorporated 
in a comparative study of urban soundscapes in medieval Denmark. With a focus on medieval 
Copenhagen, the ambition is to ‘reconstruct’ a selection of urban soundscapes, and to compare them to 
the sounds in larger European towns or cities. The hypothesis is that, even in small Danish towns, urban 
life and culture generated relatively intense and complicated soundscapes such as one would experience 
also in larger European urban communities. 
 

Kasper H. Andersen is an Historian at Moesgaard Museum and Aarhus University. He holds a PhD 
degree in Viking and Medieval History from Aarhus University, where he was also was a postdoctoral 
research fellow. From 2015 to 2018 he was employed at the Danish Centre for Urban History, and since 
the beginning of 2019 at Moesgaard Museum and Aarhus University in a combined position as 
researcher and teacher in Viking and Medieval History. One of his research fields is medieval urban 
history with a focus on towns across Northern Europe, Denmark.  

He is currently involved in several interdisciplinary research projects with partners from universities 
and museums in both Denmark and elsewhere in Europe. These include Research Network of Urban 
Literacy in Medieval Scandinavia (PI), Routes, roads, travelers and towns in medieval Denmark (PI), 
and The Sound of Copenhagen. Soundscapes of the Capital from the Middle Ages to Modernity 
(Steering Committee). In 2020 he plans to combine and engagement with urban history and the history 
of the senses (sound history) in the project on the historical sounds of Copenhagen. 
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Beatrise Bandeniece, University of St Andrews 
 

Hearing and contemplation:  sound and auditory perception in  
Adam of Dryburgh’s contemplative thought 

 
This paper examines notions of sound, music and auditory perception in the contemplative thought of 
Adam of Dryburgh (c.1150–c.1213). Focusing on two works – De triplici genere contemplationis and 
De tripartito tabernaculo – it demonstrates how Adam refers to sound and auditory perception in the 
literal and spiritual sense to express notions about the divine, interiority, and contemplative experience.  
 
Firstly, the paper will view Adam’s notions of auditory perception and music in De triplici genere 
contemplationis, a contemplative treatise narrating the contemplative narrator’s quest for God.  Here 
Adam considers how to perceive divine qualities and the Trinity by, respectively, perceiving creatures 
and the world through the five senses and the soul through introspection. In this context Adam compares 
the sounds of creatures – including their ‘consonance and dissonance’ – to the Divine Word. Secondly, 
turning to figurative language to describe interiority, Adam’s music scale metaphor illustrates the notion 
of ‘joining’ the ‘intervals’ of the five exterior senses with the four virtues, thus forming an ‘octave’. 
 
Turning to contemplative experience, the paper considers De tripartito tabernaculo, an exegetical work 
structured in three parts, on the literal, allegorical and moral interpretations of the tabernacle, 
respectively. The third part, addressing ‘the tabernacle of the soul’, portrays Moses and Elijah as 
contemplatives, and their contemplative experience as ‘contemplative hearing’ in ‘the tabernacle of the 
heart’. In this regard, particularly when discussing the nature of God and the Trinity, Adam distances 
his argument from notions such as ‘contemplative vision’ as a shorthand for ‘contemplative 
understanding’, preferring instead to elaborate on the concept of ‘contemplative hearing’. 
 
Both treatises suggest the significance of auditory perception in Adam’s contemplative thought.  
Analysis of these in the context of medieval contemplative literature, and of Victorine thought in 
particular, offers insight into the significance of sensory perception in twelfth-century 
Premonstratensian contemplative thought.  
 
 
Beatrise Bandeniece is a PhD student at the Universty of St Andrews supervised by Dr William 
Hyland. She holds an MA in Theological Studies and an MPhil. in Divinity, also from the University 
of St Andrews. The topic of her thesis is the contemplative thought of Adam of Dryburgh (also known 
as ‘Adam Scot’), a twelfth-century Premonstratensian abbot and preacher.  Translating his works from 
Latin to English, this project synthesises Adam’s contemplative thought from his sermons, commentary 
on the Augustinian Rule, exegesis and contemplative works.  By contextualising these, this thesis will 
demonstrate Adam’s contribution to twelfth-century contemplative thought light of his reception of 
Augustinian and Victorine contemplative ideas. 
 
 
 
 

Marta Battisti, University of Grenoble 
 

Hearing through images: ways of listening to God in Italian Early Modern religious paintings 
 
This contribution explores the representations of listening in Italian Early Modern religious  
paintings and aims to demonstrate the existence of a visual pedagogy of aural sensations in Christian  
iconography. Both Christian theological treatises and liturgical practices show how the relationship  
between the faithful and the divine is essentially based on auditory perception, as written in Romans  
10:17: “faith comes by hearing, and hearing by the Word of God”. On the other hand, this relationship  
appears even more clearly within religious paintings of the time: showing a virtuous listening attitude 
opposed to a disregarding or disagreeing one was a major concern for Christian iconography.  
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Through an analysis of several iconographies, such as the Annunciation, the Conversion of St Paul, 
Jesus Christ among the Doctors or the Disputation of St Stephen, I will consider the Christian visual 
construction of different kinds of listening and their meanings. Particular attention will be paid to the 
eschatological issues of faithful and unfaithful listening, notably through the study of the infernal and 
celestial iconographic soundscapes. Focusing on audience’s depiction, this contribution will take into 
consideration the emotional and pedagogical effects that these images, generally displayed in liturgical 
spaces, could have on the beholder.  
 
 
Marta Battisti studied Art History and Visual Arts at the Universities of Siena and Bologna and she’s 
now a PhD candidate in Early Modern Art History at the University of Grenoble in France, under the 
supervision of Professor Guillaume Cassegrain. Her dissertation focuses on the iconography of listening 
in Italian religious paintings of the Renaissance. In 2019, she has been a graduate fellow at the French 
Academy in Rome. Among her publications is an article published in Carte Semiotiche on the depiction 
of sound in the Conversion of Paul (2019). She co-organized with Pauline Lafille, Guillaume 
Cassegrain and Francesca Alberti an international workshop entitled “Listening to images. Sounds, 
noises and whispers in Early Modern Art” (French Academy in Rome, 21-22 November 2019). 
 

Agnieszka Budzińska-Bennett, Ensemble Peregrina, Basle 

Hearing the bilingual motet 

The aim of my paper is to explore the usually neglected aspect of texts in bilingual motets of the ars 
antiqua period. A 13th-century motet is usually an anonymous composition consisting of two or more 
parts sung simultaneously over a tenor voice. The tenor part is a fragment of previously existing 
liturgical chant from a Mass or an Office, and the upper voices (up to four parts altogether) carry their 
own new and often secular text – in Latin, Old French, or both languages simultaneously. The multitude 
of sounds, words and meanings meant to be present and performed at the same time presents serious 
acoustical problems that clearly impact auditory perception and understanding. Thus, this genre is often 
considered to be too complex to grasp in the process of hearing, its message accessible through visual 
analysis of the score only.  

A closer look at these pieces, however, reveals several strategies employed by 13th-century composers 
that seem to support the act of conscious listening as a tool to understanding its content and to enhance 
the rhetorical impact. I aim to demonstrate the thoughtful and artful overall design of some texts with 
regard to their metrical and musical structure, and the resourceful use of multiple euphonic devices (the 
meaningful placement of particular vowels, consonants and rhymes, the use of tmesis and pseudo-
etymological figures) – all in the service of a better understanding of crucial passages or themes, despite 
several bilingual texts sounding simultaneously. Examining the interactions of the texts in French-Latin 
motets will also reveal how much meaning can paradoxically be conveyed through their coexistence 
and how cross-linguistic associations can contribute to understanding their dual meanings and lead to 
an even deeper exegesis.  

Agnieszka Budzińska-Bennett is a musicologist and early music performer (voice and harp). She 
graduated from Poznań University (where she obtained her PhD in 2010 with a thesis on intertextuality 
in ars antiqua motets) and Schola Cantorum Basiliensis (Medieval Voice 2001, MAS in Vocal 
Ensemble 2010). A junior researcher at the Schola Cantorum Basiliensis in Swiss National Science 
Foundation-project The Reconstruction of Performing Conventions in Aquitanian Repertories of the 
11th-13th Centuries (2011-2014). A freelance musician, researcher and lecturer in Gregorian chant and 
music history (SCB, Musikhochschule Trossingen, Hochschule für Musik und Theater in Leipzig, 
Uniwersytet Papieski w Krakowie, University of Madison-Wisconsin, Kalaidos Fachhochschule) with 
papers presentations at the Universität Würzburg, École pratique des hautes études Paris, 
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Handschriftenabteilung der Universitätsbibliothek Leipzig, Universität Zürich, ed. al. Recorded over 
twenty-five internationally recognized CDs (ECHO-KLASSIK 2009, International Classical Music 
Awards 2019) with newly discovered repertoires (including ten by her acclaimed ensemble Peregrina). 

 

Joanna Bukowska, Adam Mickiewicz University, Poznań, Poland 

Fifteenth-century voices against social injustice: The marginalised members of late medieval 
society and their struggle to be heard in Mum and the Sothsegger and The Assembly of Ladies 

The auditory perception of the voice of the marginalised groups seems to have been depicted in the 
creative texts written at the end of the Middle Ages as a prerequisite of social and cultural changes. The 
paper looks at the relationship between the number of the parliamentary petitions, as well as the 
popularity of the literature of clamour and social complaint and the representation of the struggle to 
have one’s voice heard in the late medieval poetry. Thus tendency is clearly manifested by two very 
different fifteenth century poetic texts,  Mum and the Sothsegger and The Assembly of Ladies. What 
these two poems have in common is, however, the need of the oppressed to have their grievances 
publicly addressed. In Mum and the Sothsegger, the defence of truth is identified with the open, public 
defence of the poor, whose suffering is aggravated by the refusal of the powerful to raise objection 
against the abuse of the impoverished by their social superiors. In The Assembly of Ladies, the female 
narrator in her dream brings her female companions to the Court of Lady Loyalty, where they can 
eventually express their complaints about being mistreated in their love relationships.  The presence of 
the male audience to whom the narrator presents her dream vision further underscores the fact that the 
primary argument of the poem is that the female voice should be listened to if both genders are to get 
along well. In both of these poems silence represents hypocrisy and conformism, whereas the loud 
demand to be heard paves the way for social dialogue and the alleviation of suffering.  
 
Joanna Bukowska obtained her Ph.D. in British literature in 2003 from Adam Mickiewicz 
University in Poznań. Her doctoral dissertation was entitled “Between the concept of man and 
the concept of a romance hero. Semiotic and cultural analysis of characters in Thomas Malory’s 
Morte Darthur”. Since 2006 she has been employed at the Faculty of Pedagogy and Fine Arts 
in Kalisz, an integral part of  Adam Mickiewicz University in Poznań. She teaches British and 
American literature. Her academic research interests include: Middle English literature, 
especially late medieval literature, Chaucerian apocrypha, medieval women studies, and 
medievalist fiction. 

 

 

Anita Butler, Independent Scholar 

Bepaint my cheek: The sound of blushing on the early modern stage. 

The late Clive James noted that 'people sometimes see more vividly through their ears than through 
their eyes', an idea corroborated in a song about a rainbow instructing us to listen with our eyes. In the 
early modern playhouse, sound and hearing were vital for the spectators' experience of what they saw, 
with the presence of objects enhanced via the player’s speech. Othello’s strawberry-spotted 
handkerchief, for example, is more an image produced by verbal painting that captures the mind’s eye 
than a visible stage property, particularly for playgoers located far from the stage and for those without 
the benefit of spectacles. The somatic blush is deployed widely by early modern playwrights. In the 
text, tropes are used to convert the blush from abstract to concrete. Shifting colour in the face (caused 
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by emotion) has been termed a lyrical commonplace, a phrase fusing the quotidian potential of blushing 
with the lyric form’s ability to convey a concentrated moment of self-expression. However, the blush 
complicates such a moment because it demonstrates self-expression that is uncontrollable by the self, 
is unbidden, and fleeting. By extension, the Sonnet contains a fleeting moment in its prescribed, 
compact, lyrical form. The real blush is similarly contained, located just below the skin’s surface as 
blood that does not spill. Shakespeare’s Romeo and Juliet first meet on a ‘blushing’ sonnet, one 
embedded within the play-text. In this paper I explore how sound is embedded in stage blushes. 
Although neither a sense nor an emotion per se, the blush is in dialogue with both, is visible and non-
verbal in life, yet invisible and verbal on the stage. I will argue that the blush can be seen to function as 
an implied stage property that assists in the expression of sound as social meaning, emotion, and the 
body. 

Anita Butler received her PhD in English Literature from King’s College London in February 2019. 
Both her Masters in Shakespeare Studies: Text and Playhouse (2010) and her doctorate, 'The 
Shakespearean Blush: body colour and emotion in material and dramatic culture' (2019) were AHRC 
funded. Her doctoral thesis sought connections and interrelationships between the seemingly diverse 
subjects of the body (via the blush/skin), cloth (via the pinking-techniques of costume), botany (via the 
Pinks of flora), colour (via the colour pink), and emotion (embarrassment in its early modern 
manifestation). Anita is currently pursuing post-doctoral research and the possibility of turning part of 
her PhD into a monograph. Anita participates in alumni culture at King's and has reviewed for the 
British Theatre Guide since 2008. 

 

Samantha Chang, University of Toronto 

Tuning and listening to paintings in the seventeenth century 

Known previously only from a 1912 photo, Pieter Codde’s A Painter in his Studio, Tuning a Lute, 
resurfaced in an auction at Leinfelden–Echterdingen, Germany in March 2018. The painting depicts an 
artist seated in front of his easel, tuning a lute. The motif of tuning music was first introduced in 
representations of King David tuning his lyre, and later by angels tuning musical instruments. In the 
seventeenth century, the tuning motif resurfaced in portraiture and genre scenes – including in the 
oeuvre of Theodor Rombouts, Jan Lievens, Hendrick ter Brugghen, Bernardo Strozzi, Gerrit van 
Honthorst, Gabriel Metsu, and Frans van Mieris. While the inclusion of musical instruments can refer 
to the transience of life and music-making can suggest education and virtue/vice, seventeenth-century 
artists adopt the theme of tuning to prompt a reconsideration of secular works. Rather than purely 
looking, viewers are now encouraged to listen to paintings. This paper will identify the social meaning 
of tuning and explore how the tuning motif generated an intersensorial interaction between the visual 
and the auditory in the seventeenth century. 

Samantha Chang is a doctoral candidate at the Department of Art History at University of Toronto 
where she holds a Joseph-Armand Bombardier Canada Graduate Scholarship (CGS) Doctoral Award, 
a Faculty of Arts and Science Top (FAST) Doctoral Fellowship, and a Mary H. Beatty Fellowship. A 
professional flutist and conductor, Samantha graduated from the Royal Academy of Music in London 
(England) and she is a fellow of the Trinity College London and the London College of Music. 
Samantha’s research explores the conceptual relationships between visual arts and music in the early 
modern period, specifically those of artistic identity, temporality, synaesthesia, and performativity. Her 
current research project examines the representation of music in the painter’s studio. 
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Renzo Chiovelli, Sapienza, University of Roma,  
Enrica Petrucci, University of Camerino &  

Vania Rocchi, C.I.S.Sa.S International Center for Studies on Santo Sepolcro 
 

The Eustachian Trombes: the perception of hearing and the mystery of the holes  
in the vaults of medieval crypts 

 
Some researchers, mainly of German nationality, are working on several holes which exist in the vaults 
of medieval churches, especially in the crypts. In addition to Germany, these holes are quite common 
also in Italy. Some studies state that these openings would have served as visual and auditory 
connections between the crypts and the upper churches, or directly to the exterior of the building. The 
function of these singular holes is as yet not fully understood. It is assumed that such openings could 
represent a sort of ‘skylight’ for hagioscopes. These were small windows that connected the cells from 
which medieval anchorites listened to the liturgy or received Holy Communion. Another window of 
the cell was open to the street, allowing the anchorite to receive food from benefactors These windows 
could also have served as fenestèllae confessionis, enabling access to spiritual advice for those who 
wished to consult the anchorite while avoiding direct contact. The oratory crypt of the Benedictine 
basilica of the Holy Sepulchre of Acquapendente (1149), which preserves the oldest existing copy of 
the original Jerusalem chapel (9th century), has four rectangular holes in its vaults, from which lead a 
number of ducts which extend through the thickness of the vault but were unfortunately walled up 
during restorations carried out following damage caused during World War II. The Acquapendente 
openings were popularly called Eustachian Trombes, with reference to the medical term used for the 
auditory ducts that connect the middle ear to the pharynx. In this study we intend to shed new light by 
interpreting the functions of these openings in the vaults of the crypts, linking them to the physiological 
functions of the auditory tubes. 
 
Renzo Chivoelli is an architect who specialises in the study and restoration of architectural monuments. 
He holds a PhD in Conservation of Architectural Heritage.  

Enrica Petrucci  is Assistant Professor at the School of Architecture and Design, University of 
Camerino. She participates in research groups dealing with architectural heritage damaged by seismic 
events. 

Vania Rocchi is a graduate of the University of Florence and professional freelance architect. She is in 
charge of preserving the architectural heritage of historical and artistic value, having recently worked 
in the field of the study and restoration of historic buildings from the Medieval and Renaissance periods.  
 
 
 

Benedetta d’Anghera, University of Rome ‘Tor Vergata’ 
 

In harmonia symphonizans: hearing in Hildegard of Bingen’s opus 
 
The paper takes into account the role of hearing in Hildegard of Bingen’s visionary experience as it 
emerges from her literary and musical work. The 12th-century abbess and polymath writer, composer, 
philosopher, and mystic, establishes her divine visions as the source of her entire knowledge, and 
describes them in audio-visual terms, repeatedly using the construction vidi et audivi. Moreover, as it 
emerges clearly in a letter sent by Hildegard to her loyal secretary Guibert of Gembloux, the abbess 
receives visions not in ecstatic trance but while fully awake, conscious, through ‘inner eyes’ and ‘inner 
ears’ (oculis et auribus interioris). Hearing is fundamental, especially in the process of composition of 
the Symphonia armoniae celestium revelationum – a remarkable cycle of songs whose texts and music 
were both composed by Hildegard. The abbess herself presents this work as the faithful transcription of 
the celestial concert she hears when the heavens are opened to her in ‘sounding visions’: a ‘sound like 
the voice of a multitude singing in harmony, in praise of the celestial hierarchy’ (Scivias 3, 13, 27–41). 
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Significant miniatures in illuminated manuscripts of Hildegard’s works depict this heavenly symphony: 
angels and saints are represented with open mouths, holding musical instruments, singing and playing 
together (‘symphonizans’, as Hildegard says through an hapax). We will attempt to hear the Heavenly 
Symphony which Hildegard left to us in her earthly works through an examination of selected examples 
of her texts and musical compositions in neumed sources (paying particular attention to the Symphonia 
armoniae celestium revelationum) as well as relevant illuminations in the manuscripts. 
 

Benedetta d’Anghera is a PhD candidate in ‘Ancient Classics and their fortune: Archeology, Philology 
and History’ at the University of Rome ‘Tor Vergata’. She is also a musician, graduating in viola at the 
Conservatory ‘L. Perosi’ in Campobasso. Her main research interests include Medieval and Early 
Modern Latin language, philology and literature, and Medieval Musicology. She has worked especially 
on Hildegard of Bingen’s musical production and on her peculiar musical terminology, and has also 
edited the Epistolae perpolitae, brief form-letters, by the humanist Francesco Maturanzio (soon to be 
published in Studi Medievali). She is also preparing the first critical edition of his wider corpus of 
private letters.  

Thomas Devaney, University of Rochester / University of Turku 
 

‘A noise that seems as if it will shake the world apart’: sound, emotion, and pilgrimage  
in early modern Spain 

 
Pilgrimages could be noisy affairs. Late medieval and early modern descriptions of such events in Spain 
nearly always emphasized the sounds of the crowd and of the penitents seeking a miracle. They sighed 
and groaned, they cried, they prayed. And they sang, they played instruments. As one account of a 
pilgrimage notes, the cacophony included ‘minstrels, trumpets, bagpipes, symphonies, dances, rattles, 
flutes, trumpets, pipes, drums, fifes, guitars and countless little pitos. These are heard all at the same 
time… and make an extraordinary noise, a noise that seems as if it will shake the world apart’. And 
authors regularly linked the soundscape of pilgrimage to the emotional state of the pilgrims. During 
Saturday Vespers at Nuestra Señora de la Cabeza, for instance, ‘the sonorous bells give a signal, 
instilling a particular joy in their hearts’. At Nuestra Señora del Pilar, everything was conducive to 
affective devotion because ‘the shrine is always full of people singing’. The connection between 
utterances and feelings in the Middle Ages—that people would sigh, or groan, or cry out in the throes 
of pious passion—is well known. But less attention has been paid to how listening affected the feelings, 
or to how participating in the clamour of the crowd created a sense of emotional solidarity. Drawing on 
the ‘miracle books’, or local histories, of the shrines of Montserrat, Peña de Francia, Pilar, and la 
Cabeza, I argue that their authors both privileged the emotional resonances of pilgrimage and that they 
understood the passions of the pilgrims as facilitated by the auditory environment. The relationship 
between sound and affect, therefore, was central to early modern understandings of pilgrimage.  
 
Thomas Devaney is Associate Professor, University of Rochester, and currently Visiting Professor, 
University of Turku. As a scholar of late medieval and early modern cultural history, I have published 
multiple articles (in Speculum, Medieval Encounters, Viator, and elsewhere) as well as a monograph 
titled Enemies in the Plaza: Urban Spectacle and the End of Spanish Frontier Culture, 1460-1492, with 
the University of Pennsylvania Press. Currently, I am engaged in a project examining the emotional, 
sensory, and cognitive experience of romerías, or pilgrimages to local shrines, in early modern Iberia. 
The goals of this project include contributions to the methodologies of the history of emotions and to 
clarifying the often-contradictory history of interfaith relations in Iberia.  
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Monika Eisenhauer, Independent Scholar 
 

Legal implications of auditory claims in late medieval and renaissance Westphalia 
 
The development and functioning of our five senses, seeing, hearing, smelling, tasting and touching, 
are not only a biological process but additionally consist of a cultural component. By this combination 
alone they involve a sensory realm that goes beyond the pure function of perception. For this reason, 
the sense of hearing also has a social function beyond pure communicative exchange processes. 
 
In Westphalia, a region in northern Germany, we can find a document showing us how legal demands 
were connected with the sense of hearing. This document belongs to the inventory of the monastery St 
Alexander in Grafschaft. A reform took place in this monastery in 1507, which resulted in a replacement 
of the whole convent. The new convent intensified the enforcement of existing property rights. This 
took place within the legal framework that the slowly changing law of the Middle Ages still offered, 
along with the new possibilities of the early modern period. 
 
So one day we find members of the convent in the streets of the nearby town of Schmallenberg, yelling 
and shouting their legal demands very loudly, accompanied by the mayors of the small town. On the 
other side of the communication line, the citizens of this town are the recipients of the auditory message. 
This paper will address the legal implications of auditory messages in the context of medieval oral 
consensual law. It will demonstrate how hearing took held a very significant position in law, even in 
the 16th century, and was fundamental to the constitution of legal processes. As the basis of medieval 
law at all, hearing was thus one of the most important components of a functioning medieval society.  
 
 
Monika Eisenhauer received her doctorate from FernUniversität Hagen. Her thesis addressed the 
extensive monastic reforms in the late Middle Ages, analysing their connection with state-formation 
processes and the political reorientation of the early modern period. Today she lives as an independent 
historian and medievalist in Koblenz/Germany. Her current research focuses on the history of religion 
in connection with philosophy, theology and art history. She recently published an article* (Public 
History) on the reform of language that preceded and accompanied the monastic changes in the late 
Middle Ages: ‘Maskierte Wirklichkeit und Worte der Täuschung: Die Reform im Grafschafter Kloster 
aus begrifflicher Perspektive’ [Masked Reality and Words of Deception: The Reform in the Grafschaft 
Monastery from a Conceptual Perspective], Sauerland 52 (4), December 2019, 14–16. 
 
 
 

Alba Lara Granero, Brown University  
 

Resignifying Deafness: The Case of Teresa de Cartagena 
 
  
A member of a powerful fifteenth-century converso family, Teresa de Cartagena was expected to 
increase the prestige of her family by becoming the abbess of an important convent. However, her 
plans took a sharp turn before the age of thirty when she began suffering from deafness. In this paper, 
I draw on the disability studies concept of “narrative prosthesis” (Mitchell and Snyder) to analyze 
how de Cartagena was able to find a space within the interstices of the social conventions of the time, 
which ostracized deaf people, to subvert the story of her disability into a story of ability. I argue that 
in her consolation treatise Arboleda de los enfermos (Grove of the Infirm) (c. 1475), de Cartagena 
develops a personalized sensorium that privileges her status as a deaf person. De Cartagena expresses 
a qualified contempt for the physical senses and embraces her deafness to such an extent that she 
wishes she had been born deprived of hearing. Despite the fundamental and rigorous work that has 
been done on de Cartagena in the last thirty years, the study of the body and the sensorial in her texts 
is still productive. Arboleda stands as an important contribution to the theology of the senses but also 
as a prominent resignification of impairment in the Late Middle Ages.  
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Alba Lara Granero is a PhD student of Hispanic Studies at Brown University. She holds a 
BA in Spanish philology from the Universidad Complutense de Madrid and an MFA in Creative 
Writing from the University of Iowa. Her interests include women’s writing, medievalism and 
early modernity, and cultural studies. 
 
 

George Greenia, College of Willian and Mary 
 

Pilgrim songs, silence and noise on the way to Santiago 
 
In a world of constant racket, American universities in the 1990s became aware of their stewardship of 
a unique ‘acoustic landscape’. Churches, shopping malls, hotels and summer camps too are increasingly 
aware of their capacity to curate an acoustic environment that can enhance and subtly direct. Across the 
historical spectrum and now across the world, pilgrimage also offers a specialized environment where 
certain sounds are cultivated and celebrated, others forsworn. In the Middle Ages, Christian pilgrims 
surged forward on their sacred treks to the rhythm of walking songs, now completely lost. They also 
carried with them memorized Latin hymns which confirmed solidarity among a disparate international 
band. When they converged on church-run shelters they found a comfortingly predictable chanted 
liturgy at each stop. The familiarity of well-known communal music and song marked their progress 
through sonic sacredness, unearthly in echoey stone chambers. The auditory experience of songs and 
speech generated within medieval chapels was completely unknown anywhere else in medieval living 
spaces. On arrival at shrine sites like Santiago de Compostela, pilgrims would camp out overnight in 
the cathedral’s tribune level to belt out hymns to St. James in their native tongues. The legendary Codex 
Calixtinus reports that clusters of French, Italian and German devotees would sing from dusk to dawn 
as they kept vigil near the apostolic tomb, each group proving their devotion through enthusiastic song. 
Sacred silence could even be imposed on an enemy. Muslims who conquered Christian territories 
carried off church bells as war trophies, but also to silence Christian calls to worship. Many Spanish 
bells were hung in Moroccan mosques, eventually to be transformed into decorative lighting features. 
Their clappers are gone, their voices banned. This presentation will survey the ways that pilgrims make 
noise and refrain from noise, all in service of their sacred yearnings. 
 
 
 
George Greenia (PhD University of Michigan, Ann Arbor) is a specialist in the languages, works of 
literature, and linguistics of medieval Spain, seminars on Spanish Language, Epic and Nationalism, 
Hispanic Folktales, and Love and Prostitution in Medieval Spain. He is the co-founder of the William 
& Mary Program in Medieval and Renaissance Studies,  founder of the William & Mary Institute for 
Pilgrimage Studies, and  co-founding member of the International Fraternity of the Camino de 
Santiago, and a member of the Archconfraternity of the Apostle St. James.  His work on world 
pilgrimage spans many times, territories and traditions and he has trekked over 4,000 miles on the 
legendary Camino de Santiago in northern Spain, often with students as they conduct interdisciplinary 
field research. For his promotion of Spanish culture in the United States, in 2007 Greenia was 
knighted by order of King Juan Carlos I of Spain and granted the Encomienda de la Orden de Isabel la 
Católica. 
 
 
  



 10 

Charlotte Guiot, University of Grenoble 
 

Shepherds, interpreting  and echoing the voice of nature 
 
Living at the threshold between nature and civilisation, shepherds have to perceive and analyse the 
signs of Nature. If the accurate use of sight by those characters has already been underlined by other 
researches, especially their ability to interpret the stars, shepherds are also able to use their sense of 
hearing, to make Nature a  predictable place. In his sheep husbandry treatise, Le Bon Berger, Jean de 
Brie thus teaches how to interpret the songs of diverse birds. When the bittern gives a powerful squawk, 
good weather is to be expected. On the contrary, when it only shyly cries, rain is to come . These 
analyses are based on the belief in a strong interconnectedness of the macrocosm and the microcosm. 
The single squawk of a bird is a key to understanding the weather. The pastoral text is a coherent space, 
where events are signs and where everything is where it belongs. The sounds produced by the shepherds 
highlight their belonging to this ideal world. Their musical instruments, such as bagpipes made out of 
sheepskin, enhance their identity as shepherds, and their form of expression, a combination of songs 
and onomatopoeia, allows them to play their own line on the sheet music of  nature’s orchestra. Using 
a wide variety of texts in the ancient French oïl, from poetry to scientific treatises, this paper will try to 
understand how the pastoral world constitutes a coherent and meaningful place, especially by 
scrutinising the role played by its sounds, which can be read as specific signs to be decrypted.  
 
 
Charlotte Guiot is a PhD student at the Université Grenoble Alpes, France. Her thesis on  medieval 
French literature is entitled La voix des bergers dans la littérature pastorale médiévale française  (The 
shepherds’ voice in medieval French pastoral literature) and is under the direction of Professor Estelle 
Doudet. 
 
 

Llewelyn Hopwood, University of Oxford 
 
 

Beirdd y Glêr: Fly-Minstrels and the inhuman noise of humans in late medieval Welsh poetry 
 
Alain Corbin’s seminal study of sound in nineteenth-century France uses bells to argue that while 
sounds themselves can stay the same for centuries, their perception is highly variable across time and 
place. The hardware of physiology and sound may not change, but the software of meaning and auditory 
perception certainly can. This paper applies this theory of ‘historical phenomenology’ to discuss how 
the professionally trained poets of late medieval Wales used sound, and the sound of bells in particular, 
to marginalise their lower-class, bell-bearing minstrel counterparts, beirdd y glêr (the ‘wandering’ or 
‘fly poets’). 
Medieval theology maintained that sound, especially human language, should be regulated at all costs 
lest it overpower any sense it might carry. Meaningful sound was regulated, c.f. the sanctus bell or the 
canonical hours, while meaningless noise was unregulated and irrational. Moreover, according to the 
Latin grammarians, an inanimate sound such as a ringing bell was the least meaningful vox, just below 
animal noise. Therefore, if one had to be careful when speaking, one had to be very careful when 
sounding bells. 
Within the anxious aristocracy of post-conquest Wales, the upper-class Welsh poets heard the minstrels’ 
bells and their title – homophonous with the word for ‘fly’ – as a ready-made conceit that could easily 
translate into a biting metaphor for the subhuman nature of their speech: the sound of bad poetry. This 
concerns the serious ostracizing implications of associating human language to animalistic and metallic 
noise across the spectrum of ordered, rational sound and disordered, irrational noise. This aspect of 
medieval Welsh poetry has not yet been noticed nor discussed. Therefore, this paper reconsiders the 
standard portrayal of beirdd y glêr in the context of historical sound studies and of certain hierarchies 
within Welsh society, bardism, and grammatical treatises. 
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Llewelyn Hopwood developed a love of languages, literature and linguistics at Ysgol Bro Myrddin 
Comprehensive School in his hometown of Carmarthen. He proceeded to gain a first-class BA in 
Modern Languages at Jesus College, Oxford, where he studied Spanish, Welsh and Irish, specialising 
in their philologies and medieval literatures. He continued his training as a Celticist as the Thomas 
Charles-Edwards scholar in Celtic at Corpus Christi College, Oxford, studying for the interdisciplinary 
MSt in Medieval Studies, during which he wrote a dissertation on creative bilingualism in fifteenth-
century Welsh poetry. Having graduated with a distinction and a university award for the MSt cohort’s 
best dissertation, he is  now transferring and expanding an essay on sound studies in the works of 
Geoffrey Chaucer into a doctoral thesis on sound and auditory perception in medieval Welsh literature 
under the supervision of  Dr. Mark Williams. The DPhil is fully-funded by an AHRC Doctoral Training 
Partnership (OOCDTP) at Oxford’s Faculty of English, where he is  also a Graduate Teaching Assistant 
for undergraduate modules in Middle Welsh and Old Irish. 
 
 
 

Gillian Hurst, University of Bristol 
 

Sound culture at Syon Abbey: in search of women’s experience and participation 
 
Recent interest in medieval English nunneries has stimulated research in learning, spirituality and, from 
Anne Bagnall Yardley, a comprehensive cultural study of musical practice. Yet, Syon Abbey, the only 
English Birgittine institution, has received very little attention. In this paper – I will explore three texts 
which offer insight into sound culture at Syon Abbey – with the aim to understand the women’s 
influence on and experience of said culture. The first text is the Myroure of Oure Ladye, a 15th-century 
devotional and instructional text written for the sisters of Syon Abbey. It is the instructional nature of 
the book that contributes to its liturgical significance, particularly the instructions regarding singing. 
While the contents are idealised and authored by a male, this book also offers a potential glimpse of the 
experience of liturgy from the perspective of the nuns. The second text is the Rule of St Saviour and the 
Syon Additions. The third text I would like to consider is The Revelations of St Bridget of Sweden – 
also known as the Liber Celestis. The exact revelations I will examine come from the final book –
Revelationes Extravagantes. These revelations were not included in the canonisation edition, and are 
therefore more indicative of Bridget’s authorial voice. This book offers a useful comparison of idealised 
liturgical experience from a woman’s perspective. The paper will culminate with a case study that draws 
on the intersections and borrowing across these three texts. Analysis reveals a balance and symmetry 
in rank and sound that permeates the Syon liturgy as well as details on tempo (and the regulation of 
liturgical time), ornamentation, sound production, and the experience of listeners. This case study will 
form a preliminary investigation into the production and experience of sound at Syon from the nun’s 
perspective.  
 
 
Gillian Hurst is a current PhD student at the University of Bristol studying with Beth Williamson and 
Emma Hornby. Her research examines the intersections of music, performance, sensory experience, 
and space at Syon Abbey. 
 
 
  



 12 

Yael Kedar, Tel Hai College and University of Haifa 
 

Demystifying sound: the rejection of musica mundana in medieval thought 
 
The ancient theory of the harmony of the spheres, according to which the movements of heavenly bodies 
produce musical harmonies imperceptible to human ears, was transmitted to later generations by 
authorities such as St Augustine and Boethius. Nevertheless, in the thirteenth century, it lost some of 
its philosophical appeal. It was discredited by the followers of Aristotle, who argued that sound is 
always accompanied by physical effects, but the music supposedly made by the heavenly bodies seem 
to cause no such effects. This paper considers the arguments made for and against the existence of 
musica mundana in the thirteenth century. It pays special attention to Roger Bacon’s diatribe against it, 
which deviates from the mainstream Aristotelian line, embarking on an ontological analysis of the status 
of sound. This ontological analysis sets sound clearly apart from its mathematical qualities: sound, 
Bacon argued, is not principally a numerical construct. Bacon has set a clear-cut differentiation between 
numbers and sounds, allocating them to two opposite species. Number and sound belong indeed to the 
genus of discrete and discontinuous quantities; but they differ in that a number is an enduring unit, 
while sound is a perishing entity. Sound is a sensible phenomenon; numbers are not. Music is made of 
actual sounds that can be heard; it does not consist of proportions among numbers. Therefore, there is 
no meaning to the idea that there is an imperceptible music. Moreover, music and sound in general are 
transient. One quantity follows another in sequence, and each unit lasts only briefly. The proportions 
and harmonies found in heaven are, by contrast, fixed and stable. Hence, they cannot produce sounds 
or music.  
 
 
Yael Kedar is a senior  faculty member of the Multi-disciplinary studies department (philosophy 
branch) at Tel Hai College, and a research fellow of the Philosophy department at the University of 
Haifa. She wrote her dissertation at the University of Haifa on Roger Bacon’s theory of the 
multiplication of species. In 2008-9 she was a postdoctoral fellow at Georgetown University. Her 
second postdoctoral project at the University of Haifa brought to light the medieval idea of laws of 
nature, especially as it appeared in the writings of Roger Bacon. She has published on Robert 
Grosseteste, Roger Bacon, and Albert the Great’s epistemology, physics and metaphysics of light, in 
Studies in History and Philosophy of Science (part A), Journal for the History of Philosophy, Early 
Science and Medicine, and Perspectives on Science, among others. She is currently guest editing a 
special issue of Studies in History and Philosophy of Science (part A), titled ‘Law and Order: The   status 
of natural regularities before the scientific revolution’, and a volume on Roger Bacon in honour of 
Jeremiah Hackett (to be published by Routledge). 
 
 

Viktoriia Krivoshchekova, Maynooth University 
 

Early Irish grammarians on the problems of phonology 
 
Late Antique and medieval grammatical learning starts with sound because  through it language first 
becomes manifest. Understanding the sound of speech is the very foundation of linguistic 
comprehension. However, modern scholars  tend to agree that phonetics and phonology were hardly 
the strong suit of the  Greco-Roman tradition, at least in comparison to semantics and morphology.   
 
In early medieval Europe, the only other grammatical curriculum that could rival the Latin one was the 
Irish. Auraicept na nÉces and the vast corpus of Old Irish glosses on Priscian alone provide a wealth of 
material which, especially when it  comes to the glosses, has not been fully studied in the context of 
medieval  linguistic thought. While a significant part of vernacular grammatical theory developed in 
the image of its Latin prototype, the peculiarity of Irish grammar kindled profound reflections on 
various linguistic phenomena. Investigation of early Irish grammatical learning reveals an unusual 
interest in phonology and the linguistic concept of sound which extends beyond the confines of Latin 
theory on the topic. This paper will focus on two key vernacular terms, son and fogur, both meaning 
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‘sound.’ It will argue that each of  them has specific technical applications pertaining to phonology and 
phonetics. The two also will also be considered in conjunction with the grammatical concept of voice (
guth) and their relation to linguistic meaning will be established. Overall, the paper will show that Irish 
grammarians developed an original and multi-layered theoretical approach to the acoustic properties of 
speech.  
 
 
Viktoriia Krivoshchekova is a second-year PhD student at the Early Irish Department, Maynooth 
University, and has been working on topics related to the intellectual history of early medieval Ireland 
since her undergraduate studies. She has a BA in History from the Higher School of Economics (Russia) 
and MA in Medieval Studies from Central European University, Budapest. Her current research focuses 
on philosophy of language in early Irish grammatical tradition, under the supervision of Dr Elizbeth 
Boyle. 
 
 

Mary Leenane, Maynooth University 
 

Sounds of death in early Irish literature 
 
Early Irish documentary sources display a wealth of material concerned with death. Indeed, it seems 
important to record the way in which pivotal characters such as Cú Chulainn, Fergus mac Róich, Medb, 
Cormac mac Airt, die. While narratives of this kind are variously represented, specific themes and 
motifs are palpable, including premature deaths through violent means. Horrific wounding is a feature, 
with several figures dying from traumatic head injuries, including Deirdre, Medb, Conchobar, and Finn 
mac Cumaill. Approaching a great stone boulder in a chariot, Deirdre dashes her head against it, 
smashing it into smithereens. An ageing Finn mac Cumaill meets a similar fate when he attempts to 
jump across the River Boyne. A stone-like piece of cheese cast from a sling inflicts a fatal head wound 
on Medb. Rather than quietly slipping away, these examples allude to a rather unsettling even deafening 
ending. This paper will endeavour to determine the way in which sound is inculcated as a component 
of these narratives of death. This will include a consideration of the descriptions and imageries used to 
imply specific noises or sounds. While providing insight into the narrative creation process, this may 
also allude to medieval writers’ perceptions around different kinds of sound and mechanisms to 
distinguish them. Some brief consideration will be given to other evidence, including archaeological 
material, to ascertain if a trans-disciplinary approach can add further insight into manifestations of 
sound in early Irish literature.  
 
 
Mary Leenane is a Lecturer in the School of Celtic Studies, Maynooth University.  She completed her 
PhD at Maynooth University, producing a two-volume thesis evaluating the role and representation of 
Cú Chulainn in the Old and Middle Irish period. Her broad interests include the culture and literature 
of early medieval Ireland. More specifically, she is  interested in the development of characters within 
the Ulster Cycle with a focus on, for example, biographical material and landscapes as underpinning 
components of text and character creation (‘Character creation in the Ulster Cycle’, in R. Karl, and K. 
Möller, (eds), Proceedings of the Second European Symposium in Celtic Studies, Prifysgol Bangor 
University,  2018, 103-17). She is currently working on a publication concerning Cú Chulainn’s 
characterisation and related themes. Latterly, her research has explored  these themes in the light of 
broadly contemporary artistic endeavours, the concern of a recent keynote address given at the 41st 
California Celtic Conference, UC Berkeley 2019. 
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Conor McDonough OP, Dominican Houses of Studies, Dublin 
 

Fides ex auditu: Thomas Aquinas on hearing 
 
If one approaches the Middle Ages through the writings of the Reformation, one might expect medieval 
theologians to treat the sense of hearing as relatively insignificant. According to the clichés, in the eyes 
of medievals what counts is the proper administration of the sacraments – the imposition of hands, the 
pouring of water, anointing with oil, accompanied by forms of words usually unintelligible to the 
recipient. Again, speaking in stereotypes, the Reformation is seen as bringing preaching to the fore. Not 
tangible, visible sacraments, but the hearing of the Word of God is now determinative. This paper seeks 
to show the problems in this standard scheme, by examining the role of hearing in the theology of 
Thomas Aquinas, focussing on his use of the Pauline dictum, ‘faith comes through hearing’ (Rom. 
10:17). Referring to Thomas’s systematic works as well as his biblical commentaries, we will consider 
the following topics: preaching and teaching as ‘determining’ the object of faith; the hearing of the 
Word in relation to the sacraments; words as signs of the unseen and faith as ‘the evidence of things not 
seen’; external hearing and interior inspiration in the production of faith; hearing as preparation for 
(adult) baptism; preaching and miracles; and prophecy. 
 
 
Conor McDonough OP is a Dominican friar of the Irish Province. He studied Natural Sciences and 
Theology at the University of Cambridge, Philosophy at Maynooth University, and recently obtained a 
Licence in Sacred Theology at the University of Fribourg, Switzerland, focussing on the thought of St 
Thomas Aquinas. He currently teaches theology in the Dominican House of Studies, Dublin. He has 
published 'Grounding Speech and Silence: Cataphaticism and Apophaticism in Denys and Aquinas', 
Irish Theological Quarterly, vol. 76, 2011, 57–76. 
. 
 
 

Alan V. Murray, University of Leeds 
 

Acoustic Encounters on the medieval Baltic frontier, 1185–1290: the power of sound  
in the christianisation of Livonia and Estonia 

 
The arrival of Christian missionaries and crusaders on the eastern Baltic coast at the end of the twelfth 
century brought about one of the greatest cultural confrontations in medieval Europe. An indigenous 
Iron Age pagan culture with relatively undeveloped political institutions was confronted by a Christian 
culture which could call on superior technology and was able to develop new institutions (such as 
crusades and military orders) in pursuance of its aims. In understanding medieval cultural processes we 
are well served by visual and material remains. Many written sources, works of art, material artefacts, 
and buildings survive and allow analysis and interpretation; even non-extant things such as food and 
clothing may be recreated and experienced by sight, touch, taste or smell. By contrast, a sense of 
acoustic factors is far more elusive. While we cannot experience medieval sounds in the same way that 
we might react to a wall painting or a manuscript illumination, our written sources reveal that auditory 
sensations and perceptions played a significant role in the encounter between Christian and pagan 
cultures. The mission brought the German and Danish tongues of the immigrants as well as the higher-
status Latin of the liturgy, while missionaries had to communicate in native languages which existed 
only in oral form and had no written resources. The Christians also brought choral singing, musical 
instruments and bells, all of which could be perceived as threatening forces by the pagans. This paper 
will explore how spoken language as well as sung and instrumental music formed important dimensions 
of the cultural encounter in the Christianisation of Livonia and Estonia. Even though evidence is scarce, 
there are sufficient telling examples to indicate that in a society which lacked writing and had only basic 
art forms, sound in its different manifestations had a greater importance as vehicles of cultural change 
and conquest than in the medieval West. 
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Alan V. Murray MA PhD FRHistS is senior lecturer in Medieval Studies at the University of Leeds 
and editorial director of the International Medieval Bibliography. His earliest research dealt with the 
composition of the First Crusade, the origins of the Frankish nobility in Outremer, and the political 
history of the kingdom of Jerusalem. Subsequently his work has expanded to encompass crusading 
warfare and logistics, vernacular literature of the crusades, and the Christianisation of the Baltic lands. 
His research is especially informed by prosopographical approaches and questions of pragmatics. He is 
the author of The Crusader Kingdom of Jerusalem: A Dynastic History, 1099–1125 (2000) and The 
Franks in Outremer: Studies in the Latin Principalities of Syria and Palestine, 1099-1187 (2015) as 
well as over 70 essays on crusading, warfare and literature. He has edited The Crusades: An 
Encyclopedia (2006) and seven volumes of collected essays. He is a co-editor of the specialist journal 
Medieval Prosopography and general editor of the publication series Outremer: Studies in the Crusades 
and the Latin East. He is particularly interested in questions of warfare and logistics, nationality and 
language, and the study of sources. 

 
 

Elena Muzzolon, University of Padua 
 

‘As espees notent un lai’: the soundscape of the battle in Old French Arthurian literature 
 
This paper aims to investigate the soundscape of fighting and battle in the context of Old French 
Arthurian literature. The analysis will be conducted according to the following principles: 
 

- the assumption of a precise theoretical framework: the notion of soundscape, codified by R. 
Murray Schafer. A soundscape indicates any part of the sound environment considered as a 
field of study, be it real or abstract, such as a literary text. 

 
- the involvement of anthropological, mythological and religious sciences in the analysis of the 
textual soundscape, its keynote sounds and sound signals.  

 
In Chrétien de Troyes’s Cligès, the sound produced by the clash of swords is compared to a song (‘As 
espees notent un lai’, v. 4054). Through the use of metaphorical language, the metallic sound of swords 
is envisaged as a solo melody to which the orchestra of helmets responds. In this sophisticated way of 
acoustically denoting the impact of battle, one can see the refined technique of a kenning in skaldic 
poetry (e.g., Egil’s Saga: the ‘strident song of spears’). The idea of a ‘melody of swords’ can also be 
found in a poem of Al-Mu'tamid ibn Abbad, poet and ruler in 11th century al-Andalus.  
 
Just as in Cligès, in a sequence from Perlesvaus the swords provide the keynote sound to the soundscape 
of the battle (‘la forest retentist des glas des espees’). But in this case, it is the whole forest that resonates 
under the blows of the blades. The forest becomes a real echo chamber for the warrior's fury, a 
stereophonic amplifier, translating the acoustic signal and returning it in all its devastating power. In 
these lines emerges the idea that a natural scenario can come to life. Just as in ancient Celtic 
compositions, the role of nature is not limited to scenography but takes on a narrative function. 
 
 
Elena Muzzolon graduated magna cum laude from the University of Padua with a thesis on the literary 
motif of the magic carol in Medieval and Renaissance French literature. She is working under the 
supervision of Alvaro Barbieri on the soundscape of Old French Arthurian romance. 
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Zsolt Németh, Institute of Hungarian Science, Budapest &  

János Pintér, FŰTŐBER Enterprise for Technical Building Systems, Budapest 
 

Healing sounds in the Romanesque churches of Royal Hungary 
 
 
Instrumental and subjective acoustical investigations were performed in Romanesque churches of Royal 
Hungary in order to study interaction between human voice and the sacred space. Soloists sang an O-
sound for several minutes in the rotunda of Kallósd (Hungary) from each of its seven niches. Recorded 
spectra turned out to be quite different for the various niches, confirming our subjective experience. 
Standing in the geometrical centre of the church, a choir also sang the O-sound. Members of the choir 
increasingly felt in harmony with the space during subsequent singing sessions and experienced these 
sessions’ healing effects. 
The apsis of the former St. Elisabeth-church in Goberling (Austria) exhibits a special acoustic feature: 
positioned in its focal point, observers lose their ability to realise from which direction does sound come 
from the nave. Blindfolded persons, who stand there and listen to sounds coming from directions 
unidentifiable for them, can quickly achieve an altered state of mind as a result of partial blockage of 
their two principal senses. This altered mental state is especially suitable for therapy. 
The narrow, round-shaped tower of the St. Michael chapel in Apátkolos (Klíz, Slovakia) was also 
identified by us as a therapeutic environment. One loses his/her principal channel of sensation in the 
dark interior of the tower. In our experiments “healers”, positioned in the nave and/or in the apsis of the 
chapel, sang an O-sound. The subjects quickly reached an altered state of mind, felt relieved and being 
healed during their acoustical „treatment”. We conclude that certain small Romanesque churches in 
Royal Hungary were and still are suitable spaces for healing by sounds. Priests, monks or other initiates 
possessed the ability to heal others by means of sounds in the Middle Ages. 
We calculated ratios of the main dimensions of the Tarnaszentmária church (Hungary), and found that 
those agree within an error margin of 1.5% with the frequency ratios of the pure music intervals. In the 
concluding section, we discuss the implications of this phenomenon. 
 
 
Zsolt Németh (corresponding author) graduated at Lóránd Eötvös University, Budapest in 1982. He 
received his PhD in physics in 1988. Currently he is a Senior Research Fellow of the Institute of 
Hungarian Research, Budapest, where he studies Romanesque churches of Central Europe, with 
emphasis on central churches and a special interest in the healing effects of sounds in these buildings. 
He is the author of six books and several papers about Romanesque churches in Hungary and in the 
neighbouring countries. 
 
János Pintér graduated from the Technical University Budapest in 1975. As a postgraduate student, he 
studied noise and vibration isolation in the Environmental Protection Faculty of the same university. 
He is an acoustic engineer who recently retired from FŰTŐBER Enterprise for Technical Building 
Systems, Budapest, where he was the head of the Research Department. He is also interested in healing 
effect of sounds for human therapy.  
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Jason O’Rorke, National University of Ireland Galway 

 
Grammar and science in the pre-Carolingian period: classifying vox ‘utterance’ 

 
Vox ‘utterance’ was regarded as one of the fundamental building-blocks of language and was therefore 
foundational to the study of grammatica (‘grammar’) during Antiquity and the Middle Ages. 
Definitions (e.g., aer ictus auditu perceptibilis – ‘struck air perceptible to hearing’) and systematic 
classifications (e.g., articulata ‘articulated’ and inarticulata ‘non-articulated’) are found in several late 
antique Latin grammatical treatises, and these provided medieval scholars with a firm theoretical basis 
for further study. However, medieval scholars did not merely repeat the words of their late antique 
predecessors verbatim; they often modified them substantially, sometimes adding further categories of 
vox not attested in the works of late antique authors. 
 
This paper will examine the description of vox preserved in the Insular (and possibly Irish) grammatical 
tract known as Quae sunt quae – a late seventh- or eighth-century commentary on Donatus’ works. It 
will demonstrate that the author of the grammatical tract (or possibly his source) invented new 
categories and made entirely novel observations about the nature of vox ‘utterance’, by introducing 
ideas derived from late antique and early medieval science and theology. Fundamentally, the paper aims 
to shed new light on the close relationship between grammar, theology and natural science during the 
Early Middle Ages.  
 
 
Jason O’Rorke is a part-time lecturer in Classics and Medieval Studies at NUIG, where he also 
received his PhD (in Classics) in 2017. He researches the history of intellectual thought in Antiquity 
and the Early Middle Ages, with a particular focus on grammatica ‘grammar’.  
 
 
 

Nira Pancer, University of Haifa 
 

Exploring the early medieval hagiographical soundscape 
 
Based on Pierre Schaeffer's four modes of listening (écouter, ouïr, entendre, comprendre), this 
presentation will try to explain the methodical silencing of a certain category of sounds by Merovingian 
hagiographers. By removing aural evidence of secular life and by creating a new imagined range of 
hearing, combining echoing dramatic revelations and minor, marginal miracles, the hagiographers 
encouraged their listeners to identify and experience God in each and every sound. I call this new aural 
horizon ‘sacred sonography’. In this way, the hagiographers wished to lend the ears of the believers to 
the ‘nominous’ (Rudolf Otto), and to cultivate spiritual attention. 
 
 
Nira Pancer is a lecturer in the Department of General History, Univesrity of Haifa. She has published 
widely on the subject of gender, violence, monasticism in the middle ages. Her book Sans peur et sans 
vergogne,De l'honneur et des femmes aux premiers temps mérovingiens(Albin Michel, 2001) won Prize 
Eugene Colas awarded by the French Academy in 2001. 
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Nicole Reibe, Loyola University Maryland 
 

The vicious world of sound 
 

After enduring an illness that left her deaf, Teresa of Cartagena had two visions of God. In the first, she 
saw God look at her and place a finger to his lips, which she understood as God communicating that he 
had taken away her hearing. Teresa received a second vision, exactly the same as the first, but she 
interpreted it as a divine command never to speak again. Thus, she exited the world of sound. Her text, 
In the Grove of the Infirm, primarily addresses the social and theological dimensions of having a 
disability in fifteenth-century Spain, but there is sub-theme in her text: sound as a conduit of vice. 
 
Teresa’s condition leads her to develop her own ethical system based on sound. I will highlight two 
aspects of her presentation of the world of sound. First, sound as dangerous: Teresa argued that her 
deafness was God rescuing her from a life of secular entanglements, advanced by her family, even 
though she was enclosed in a Cistercian monastery. Her deafness excluded her from participating in 
any of her family’s political and ecclesiastical manoeuvrings. Second, silence as a space in which divine 
and human wills can align: Her deafness allowed Teresa to hear God more clearly, but her chosen 
muteness made her an active participant in her own spiritual healing. Teresa and God are both involved 
in her salvation. By publicly being silent, she indicted those around her as distracted gossips, consumed 
with spiritually damaging concerns. Teresa developed a virtue-ethic based on how one interacts with 
sound and words, drawing a contrast between spoken words, as spiritually malignant, and written 
words, as salutary. Her work critiques the world of sound as vicious and malignant, with obedient 
silence as its cure. 
 
 
Nicole Reibe is a Lecturer and Director of Program Operations for the Masters of Theological Studies 
at Loyola University Maryland. She received her PhD in 2015 from Boston College in Historical 
Theology. Her main areas of research are on twelfth century theology and late medieval disability and 
theology.  
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Fernando Schlithler da Fonseca Cardoso, University of São Paulo 
 

The rhetorical function of music as an exemplum in medieval speculative music  
and the role of perception in its apprehension 

 
This paper aims to show the congruence of the speculative conception of music and its function in the 
programme of liberal disciplines (trivium and quadrivium) with the Aristotelian conception of example 
as the rhetorical form of induction (Rhet. 1356ª 37–b19). Music was conceived as an audible and sonic 
symbol of the ontological order established by God, so it was regarded as a mirror (speculum) of the 
order of reality, manifesting its philosophical and theological speculative principles by means of the 
comprehensible perceptual format of sounding music (musica instrumentalis). The speculative study of 
music as a liberal art was intended to prepare the student for the study of philosophy and theology. The 
musical work, being built according to these principles and thus exemplifying them (and studied from 
a speculative perspective), allowed initial cognitive access to them through its sounding manifestation, 
thus functioning as an introduction to them by means of a special kind of rhetorical induction. The 
conception of cadentia expounded in the treatise Speculum Musicae, written by Magister Jacobus de 
Ispania (c.1260–c.1340), will be analyzed here as an example of philosophical and theological 
conceptions that are fundamentally apprehended through the sense of hearing. We will emphasize the 
role of auditory perception of objects listed by Aristotle as common to all senses – movement, rest, and 
number (De anima, II, 6, 418a 10–20) – in the apprehension of cadentia. 
 

Fernando Schlithler da Fonseca Cardoso graduated in music composition from Santa Marcelina 
Faculty (2012). He holds a master's degree in Musicology from the University of São Paulo (2017), 
having written a dissertation on the philosophical and theological context of medieval musical thought, 
more specifically on speculative music in the treatise Speculum Musicae, written by Magister Jacobus 
(1260–c.1340). He is currently a doctoral student in Musicology from the University of São Paulo, 
continuing his research on the relationships between philosophy, theology, and music in the Middle 
Ages in the 13th and 14th centuries.  

 
Sophy Schulman, Catholic University of America 

 
Words as vessels, the Word as wine: auditory experience in Augustine’s Confessions 

 
In his article, ‘The Symmetry of Word and Light: Perceptual Categories in Augustine’s Confessions’, 
David Chidester frames Augustine’s journey as a passage from spiritual deafness and blindness to the 
awakening of his ‘inner senses’ to an auditory and visual experience of God. In tracing this shift, 
Chidester points to several aspects of ‘discontinuity’ inherent in the experience of hearing as opposed 
to seeing. For instance, whereas sight presents a simultaneous whole and invites contemplation, hearing 
apprehends a sequence of parts over time, and often disperses our attention by calling us to action. This 
paper focuses on the auditory ‘discontinuity’ which is particularly problematic for Augustine in 
Confessions: the tension between a discourse’s rhetorical style and its content, expressed in the image 
of words (verba) as ‘choice and precious vessels’ containing the ‘wine’ of truth (res) or falsehood. In 
Book V, Augustine realizes that the coarseness or eloquence of a speech is no indication of whether its 
contents are true or false; a vessel’s appearance is no indication of the quality of wine within. While 
Chidester takes this statement to be an instance of the most extreme discontinuity, claiming that it 
amounts to a denial of ‘any logical connection between sign (verba) and truth (res)’, this paper counters 
Chidester’s formulation by tracing the evolution of this discontinuity to its height, apparent in Book 
VII, where Augustine claims to be able to read the Gospel of John in the text of Plotinus. I argue that 
this is possible based on Augustine’s radical reformulation of the relationship of a vessel (verba) to the 
truth (res) it contains, which does not amount to the absence of a logical connection or total 
‘discontinuity’, but rather inverts the notion of containment in the image of vessels and wine to 
incorporate the dynamic presence of God’s Word. Contrary to Chidester, I claim that it is primarily 
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Augustine’s arrival at this new understanding of the relationship between vessels of verbal discourse 
and their contents that enables him to pass out of deafness and into an auditory experience of divine 
truth.  
 
 
Sophy Schulman is a Ph.D. candidate in English Literature at The Catholic University of America in 
Washington, D.C. She will be focusing on Medieval English literature, though her interest in the period 
also includes its philosophy and visual art. She graduated from St. John’s College in Annapolis, known 
for its Great Books program, with a B.A. in Liberal Arts in 2017.  
 
 
 

Miriam Sklarz, Orot Israel College 
  

Sound repetition and rhyme in the rhetoric of medieval biblical exegetics 
 
This study shows how Hebrew biblical commentary in Medieval Europe, which is primarily a functional 
genre, was also composed as an artistic literary text, making extensive use of sound repetitions. This 
phenomenon will be demonstrated via the bible commentary of Nahmanides, the spiritual leader of 
Catalonian Jewry in the thirteenth century, whose writings are considered among the most important 
medieval works in Hebrew.  
 
Nahmanides’ Bible commentary makes extensive use of rhetorical means that contain an element of 
sound repetition: punning and wordplay, paronomasia and rhyming, repetition of consonants, words, 
and Hebrew roots. The variety of examples will show that Nahmanides’ diverse rhetorical means of 
sound repetition serve, not only as an artistic embellishment that imparts special beauty to his writings, 
but also utilizing them in the fashioning of central ideas in his interpretative and philosophical doctrine. 
Nahmanides incorporates repetitive sounds to draw the reader’s attention to important conceptual 
issues, and to convince the reader of the correctness of the commentator’s exegetical arguments.  
 
 
Miriam Sklarz is a senior lecturer at the Bible departments of Orot Israel College and Hemdat 
HaDarom College and has won the title of Outstanding Lecturer in both institutes. She currently serves 
as the Academic Coordinator of the MA Degree in Biblical and Oral Law at Orot Israel College, and as 
Head of the Bible Department at Hemdat HaDarom College. She has written numerous articles on 
medieval biblical exegesis, biblical poetry and Bible instruction. She promotes the development of 
methodologies for optimal Bible instruction for different age groups and populations.  
 
 
 

Rory Sullivan, University of North Carolina at Chapel Hill 
 

The auditory experience of Chaucer’s ‘House of Fame’ 
 
Chaucer’s ‘House of Fame’ is a deeply sonic poem. There are theoretical and scientific discussions of 
how sound works, which are vocalized by the eagle that carries Geoffrey to Fame’s palace, as well as 
an experiential treatment of sound, represented by the way Fame ‘hears’ every word that is spoken on 
earth. In my paper, I will bring these different strands together to argue that a sensory experience of 
sound tied to a philosophical framework is crucial to reading and understanding the poem. The ‘House 
of Fame’ explores the hierarchy between the senses, particularly those of vision and sound, in order to 
examine the role of sound in affirming the efficacy of poetry. In particular, I will look at the way sound 
functions as a mediator between space and time within the poem, for both the dreaming Geoffrey as 
well as the reader. I will investigate the place of sound in the poem through the lens of Aristotelian 
philosophy of the senses, particularly the Parva naturalia and its commentary tradition, as well as Mary 
Carruthers’s concept of ductus. Passages relevant to my interests include the ‘ripple in the pond’ image 
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from the eagle’s speech, the architectural construction of the House of Fame, and the moments where 
Geoffrey hears specific sounds. By focusing on the sensory experiences found within the House of 
Fame, I will demonstrate that both sight and hearing are necessary to preserving poetry so that it may 
be properly transmitted into the future. Without both, poetry is left open to misinterpretation, or even 
being forgotten, rendering it a vain and ephemeral enterprise. 
 
 
Rory Sullivan is a doctoral student at the University of North Carolina at Chapel Hill. His academic 
interests include exploring the intersections between literature, the visual arts, and architectural space, 
with a particular emphasis on how they work to create setting in late medieval English poetry. 
 
 
 

Colleen M. Thomas, University College Dublin 
 

Withdrawn: silence and solitude in the anchorite’s cave 
 
From its initial founding in the deserts of Egypt in late antiquity, anchoritism enjoyed a sustained 
reputation as the mark of advanced spiritual practice in the early middle ages, and then again in the 
eremitical renaissance of the eleventh century. The main tenet of post-patristic asceticism as revealed 
by descriptions in the biographies of saints – the aspect most imitated by later adherents – was 
withdrawal. Textual descriptions of hermitages in the hagiography of early saints, including Antony 
Abbot, Hilarion, Martin of Tours, and Columba of Iona, emphasise their removal from the centres of 
human activity. Analogies made between the hermit’s retreat and a tomb implied a stillness and sensory 
deprivation on all levels, but especially the diminishment of sound. Spaces for solitude and silence 
outside of populous areas provided opportunities to focus attention inward and upward. Reiterating the 
construct of the caves of the early hermits, later anchorholds were not only remote, but were also open 
to the sky and within good proximity to a source of water. These details were invocations of an 
experience in which the spiritual was rendered antithetical to civilization, and instead, immersed in the 
soundscape of the natural world.  
 
Representation of hermit spaces found on early medieval sculpture in Britain and Ireland are 
visualizations of the sensory experience of withdrawal. Panels representing Paul and Antony reproduce 
the principle elements of ascetic practice and specially reference the auditory experience of the 
anchorite. In conjunction with hagiographic and other textual sources, this paper will consider how 
panels on the Ruthwell Cross, the Nigg Cross-slab, Muiredach’s Cross and the Market Cross at Kells 
express the hallmarks of the hermit experience with references to the hermit’s cave that invoke the 
silence of the tomb and the natural sounds of seclusion in the wilderness.  
 
 
Colleen M. Thomas works with the Programmes Team in UCD Research at University College Dublin. 
Her doctoral work at Trinity College Dublin focused on hermit iconography on the monumental 
sculptured crosses of early medieval Ireland and Britain. Currently, she is researching The Social 
Network of Irish/Scottish Crosses which considers how overlapping communities of nineteenth-century 
antiquarians, elite patrons, and monument-makers reproduced medieval sculpture to establish their 
identity and authority, ultimately constructing the significance of the Celtic cross. 
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C. Vera Tufano, Independent Scholar 
 

Sound, hearing and auditory perception in Pontano’s poetry 
 

The humanist Giovanni Pontano, who was active in Naples at the Aragonese court in the second half 
of the fifteenth century, was so fascinated by the sense of hearing that he coined the word ‘alliteration’, 
the figure of speech based on a sound repeated at the beginning of successive words. In his treatise on 
poetics called Actius, Pontano provides a detailed discussion on the use of sound in poetry. He analyses 
its expressive potentials, its benefits for poetry, and its illusionistic effects on auditory perception. The 
musical dimension of the verses becomes a topic of central concern. The verses have to arouse wonder 
and surprise (this is the so-called ‘admiration-poetics’). One of the means by which to reach this goal 
is creating special sound effects so that the poetry, and everything which is described within it, must be 
‘read’ and at the same time ‘heard’.  
 
Pontano’s poetry is nourished by sound virtuosity with the aim of recreating the sounds of reality and 
evoking the sound sensations the author wishes to transmit. To achieve this, the poet on one hand uses 
onomatopoeias, synesthesias, alliterations, assonances and consonances. On the other, he analyses the 
verse and the metrical caesuras to reproduce several sounds through an alternate rhythm of pauses and 
accelerations. This particular attention to the sound dimension of poetry was probably due to a desire 
to reconnect with the context of creation. Pontano’s poetry was a product of the Aragonese court and 
Accademia Pontaniana. It was produced, read, recited and shared within the court and the academy,  
and therefore it had to fascinate and engage at a wider dimension and on more senses for people who 
enjoyed it. This presentation will focus on an analysis of the theoretical study of his poetry in his 
humanist treatises as well as on practice as may be seen in many passages of his poems.  
 
 
C. Vera Tufano graduated from University ‘Federico II’ in Naples in 2005 with a Bachelor in Classics, 
a Master degree in Classical Philology in 2007 and a PhD in Humanistic Philology in April 2011. Her 
dissertation focused on the poetry of the humanist Giovanni Pontano and his relationship with the 
classical tradition and the Quattrocento literature and was published in 2015 with the title: Lingue 
tecniche e retorica dei generi letterari nelle Eclogae di Giovanni Pontano (Naples, Loffredo). She 
currently works as a teacher of Latin, Italian and History in a High School (Liceo Classico) in Naples. 
Her work focuses on Aragonese literature, Renaissance Studies, Medieval and Humanistic philology, 
Neo-Latin literature, Medieval history, Classics, and history of the poetic tradition. 
 
 
 

Rubin E. Verwaal, Durham University 
 

The importance of ear wax: hardness of hearing in early modern medicine 
 
Hearing loss has a high impact on someone’s quality of life, in the early modern period as much as 
today. Yet surprisingly little work has been done on the medical history of hearing impairment. For 
while historians generally take unobstructed hearing for granted, historians of deafness focus on the 
experiences of the profoundly deaf, deaf identity, and sign language. This paper instead will address 
early modern physiology and pathology of hearing. I ask how physicians came to understand different 
forms of hearing loss and what kinds of remedies they developed to treat their patients. In addition to 
the discoveries in ear anatomy in sixteenth-century Italy, I argue that we should consider investigations 
into earwax in order to gain a better understanding of medical perceptions of deafness and hardness of 
hearing. Also known as cerumen, earwax is the yellow, waxy substance secreted in the passage of the 
outer ear. Across Europe, physicians such as Guichard Joseph du Verney (1648–1730), Antonio Maria 
Valsalva (1666–1723), and Albrecht von Haller (1708–1777) agreed that the quality of earwax 
resonated with both healthy and bad hearing. Asking why these physicians believed earwax played such 
an important role in hearing, I trace their medical work, referring to their descriptions of transparent 
and yellow, oily and bitter, smooth and viscid earwax, in excessive or diminutive quantities. 
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Variabilities in earwax enabled physicians to come up with an aetiology for a range of hearing 
conditions, from ear pain and irritation to obstructed hearing and deafness. In short, by focussing on 
protective and harmful fluids in the ear, I provide a fresh view on early modern perceptions and 
experiences of hearing and hearing loss.  
 
 
Rubin E. Verwaal is NWO Rubicon postdoctoral research fellow at the Institute for Medical 
Humanities, Durham University, and curator of the medical collections at the Erasmus University 
Medical Centre, Rotterdam. He is finishing a book on the chemistry of bodily fluids in eighteenth-
century medicine. His current project Deafness in Transition investigates hardness of hearing in early 
modern period, for which he combines history of science and medicine, material culture, and critical 
medical humanities.  
 
 
 

* * * 
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Keynote Lectures 
 

Sam Barrett, University of Cambridge 

Making sense of song in Anglo-Saxon England 

What did it mean to listen to song in Anglo-Saxon England?  When so little is known about the singing 
of early medieval poetry beyond the liturgical round, any attempt to answer to this question might seem 
premature.  It is argued in this paper that a significant source of information about the place of song in 
histories of listening, emotion and musical cognition has been overlooked.  Glosses added to Anglo-
Saxon copies of Boethius’ De consolatione philosophiae contain insightful commentary on the songs 
that play a central role in the unfolding dialogue.  These glosses will be investigated along two 
axes.  The Latin commentary on key passages is compared with continental traditions from the ninth to 
eleventh centuries.  Insular Latin glosses are then compared with Anglo-Saxon translations of the De 
consolatione philosophiae.  What emerges are evaluations of singing and listening that differ 
significantly between Anglo-Saxon and continental traditions.  Most importantly, the distinctive 
formulations provided in the insular glosses and Anglo-Saxon translations align with the findings of 
recent studies of Anglo-Saxon psychology by Leslie Lockett and Britt Mize.  Interpretation of key terms 
in the light of models of cognition recently traced by literary scholars opens up a broader context for 
understanding how sense was made of song in Anglo-Saxon England. A final example, announcing a 
previously unknown notation for Philosophia’s opening lament, demonstrates in practical terms what 
it meant for a melody ‘to come to mind’ in Anglo-Saxon England. 

Sam Barrett is Reader in Early Medieval Music as the University of Cambridge and Fellow at 
Pembroke College. He is a specialist in early medieval music with a particular interest in Latin song 
and issues in notation, transmission and performance.  His work within medieval music is driven by an 
interest in song, especially in the way it crosses boundaries between text and music, writing and orality, 
and memory and performance. These interests have focussed on arguably the earliest surviving layer of 
the Western European lyric tradition, namely the music of the late antique and early medieval Latin 
lyric, in relation to which he has identified new notated sources and developed analytical techniques for 
assessing a musical tradition previously presumed to lie beyond detailed commentary.  

Dr Barrett has extended his scholarly work through collaboration with the Sequentia ensemble over the 
last five years, resulting in contributions to several concert programmes, and a 
recording titled Boethius: Songs of Consolation - Metra from 11th-century Canterbury (Glossa, 
2018).  His latest performing edition of songs reconstructed in conjunction with members 
of Sequentia from the mid-eleventh century Cambridge Songs manuscript is freely available on the 
project website: https://boethius.mus.cam.ac.uk/reconstructing-songs-boethius 
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Katherine Zieman, University of Bergen 
 

The Acoustics of Visionary Experience 
 
Though the prevalence of term ‘vision’ suggests that mystical communication with the divine was 
mediated by spiritual sight, much late medieval mystical experience relied almost exclusively on 
sound. This paper will discuss the role of sound primarily by examining two decidedly non-visual 
mystics who were arguably the most widely read male and female writers of late medieval England: 
Richard Rolle and Bridget of Sweden. Rolle’s mystical experience came less in the form of discrete 
‘visions’ than as sustained sensations, the chief of which was the hearing of canor or angelic song, an 
experience he describes at length, often in highly alliterative prose that is similarly meant to relay a 
sensuous, heightened experience of sound. Bridget’s revelations, by contrast, took the form of divine 
conversations, in which she served as prophetic interlocutor for divine speakers. From the very 
beginning of her Revelationes, her own clerical interlocutors liken her to Moses and Elijah as one who 
‘herys the voyce’ of divine speakers. Whilst the two mystics differed in their experience of sound, 
however, they were both ‘public contemplatives’—a term I use to describe late medieval mystics 
whose sensual, lived experience of the divine was as important as any prophetic ‘message’ they may 
have received. Whereas the more visually-oriented mysticism of, for example, Julian of Norwich was 
sensual, it was also experienced as discrete visions that could be pondered and reinterpreted after the 
experience. The visions of public contemplatives (Rolle, Bridget, Kempe, Methley, Norton) are in 
effect performative, unfolding over time; their reliance on sound registers this more performative 
aspect. Sound, I argue further, is more closely related to qualities of devotional attention associated 
with conversion—a reorienting ‘technology of the self’, through which ‘turning’ to register and attend 
to a divine voice marks a shift in one's perception of the divine in the world. 
 
 
Katherine Zieman is a researcher of late medieval literature, liturgy and devotional practice and author 
of Singing the New Song: Liturgy and Literacy in Late Medieval England (UPenn 2008) as well as other 
articles and chapters. Currently she works on the University of Bergen’s ‘Saint Birgitta’s Revelations 
in England’ project, where she is currently editing the most complete Middle English translation of the 
Revelationes as well as working on a monograph on medieval concept of attention, Devotional 
Orientations: Attention in Late Medieval Literature and Art. She has held teaching posts at Wesleyan 
University and University of Notre Dame in the US and Oxford and Birkbeck in the UK; she has taken 
up fellowships at Princeton IAS, National Humanities Center, Balliol and All Souls College, Oxford, 
and Trinity College Dublin. 
 
 


